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kin some small pictures painted on plates of copper, and
all of the same size, he (Bronzino) painted all the great men
of the house of Medici, beginning with Giovanni di Bicci
and Cosimo the elder down to the Queen of France (Cather-
ine) in that line; and in the other, from Lorenzo, brother
of Cosimo the elder, down to Duke Cosimo and his children
The which portraits are behind the door of the studio made
by Vasari in the apartments of the new rooms of the ducal
palace."

The two fine portiaits of Cosimo I and Eleonora di Toledo
gave Bronzino the reputation of the best Florentine portrait
painter of his time.

The years 1551 and 1553 were a troubled time for Charles
V, who was harassed with defensive and unsuccessful war
against the Turks in Hungary, against France in both Savoy
and Lorraine, and against the rising in Germany headed by
Maurice of Savoy. And that these troubles were not in-
creased by the war spreading also to Italy was due entirely
to the strong position to which Cosimo had by this time
brought Tuscany, and to his steady adherence to the cause
of the Emperor. Nevertheless in 1552 the peace of Italy was
severely endangered by the action of the republic of Siena,
which again rose in revolt against Charles V, drove out the
Spanish garrison, and accepted a French garrison in its place.
Cosimo was, however, able to prevent the revolt from spread-
ing to other states, and in January 1553 a force was des-
patched from Naples to subdue Siena; but owing to the
death of the Viceroy of Naples, Don Pedro di Toledo/6
Eleonora's father, this force failed to effect anything. For
his efforts in the Emperor's cause the latter conferred upon
Cosimo the coveted honour of the Order of-the Golden
Fleece.37

The attempt from Naples having failed, Cosimo now pro-
ceeded to undertake the conquest of Siena himself, nominally
of course on behalf of the Emperor, Siena being an Imperial
fief. He had by this time a large and well-equipped army,